With large chunks of stone temple now
holding down the four comers of my painting,
| prepare mysell to paint. By this time
however, | have altracted a small crowd ol
guards who are now kneeling and standing
around watching. For the lite of me | cannot
determine il they are pleased o per lexed at
what they are watching. Assur thatlam
doing nothing wrong, | begin blocking in parts
of the painting. With a wide, long-handiea
brush, I roughly lay out the structure of the
painting. a combination of two views of the
temple. Inso doing, | stretch frommy seated
position on one of the stone steps so that |
canreach the tar ends of the canvas. As|
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A quarter of anhour passes, and lm becoming
increasingly frustrated trying to cope with this
large. unwieldy canvas. Frommy perch on the
stone step., it s hey oming more and more

dif ficult to reach the far ends without

disturbing the fresh paint

hen a sudden tlash of
nspiration! A (ter stretching Lo
paint the far right comer of the
painting. lreload the brush with
paint and hand it to the guard

who is kneeling just beside the

F:-.'uilllil'.!_l, Without a word. he

grasps the brush and completes
his comer of the painting just as |
would have. The other puards
eruptin laughter! We have
made a comnnection, and we are
off to a grand working
relationship. For the next two
hours. as tourists and guards
come and go. | work feverishly
on the panting with the
occasional assistance of my
new apprentice, rir11|||',. it is tao
dark to see anymore and | pack

upand return to my hotel.




